Modulo CLIL STORIA DELL’ARTE 

ITC DEGANUTTI 
   a.s. 2007-2008

Docenti : Prof. Visintini,  Prof. Tubaro 

	Titolo del modulo
	GIOTTO

	classi

(scuola)
	3  ERICA/ 4 C ERICA

	livello

linguistico
	B1 ( B1+)

	punto del programma

(eventuali prerequisiti)
	Conoscere i caratteri essenziali della pittura dei periodi paleocristiano e bizantino.

Conoscere le caratteristiche essenziali dell’opera di Giotto.
Saper esaminare un dipinto rispetto agli elementi propri del linguaggio visivo.


	contenuti disciplinari
	La cappella degli Scrovegni a Padova, in particolare le scene sulle pareti.
La tecnica dell’affresco: le caratteristiche e i passaggi operativi.



	numero di ore
	4 - 6 ore 

	materiale  
	Libro di testo, Fotocopie



	Supporti


	Immagini a colori degli affreschi della Cappella degli Scrovegni di Padova

http://www.cappelladegliscrovegni.it/eng/index_e.htm

	compresenza 
	sì


LESSON PLAN 

1. BRAINSTORMING 

The Art teacher briefly revises Giotto’s Characteristics and style (5 minutes).

2. PRESENTATION

She then hands out Biography Sheet , reads and explains.

Read the biographical notes about Giotto and try to remember the information connected with the words in italics.
BIOGRAPHY

The great Florentine artist Giotto is regarded as the father of Western art. He broke away from the Byzantine tradition to create an entirely new conception of painting. He mainly painted traditional religious subjects, but he gave them an earthly, full-blooded life and force.

The artist’s full name was Giotto di Bondone. He was born about 1266 in the village of Vespignano, near Florence. Giorgio Vasari, one of Giotto’s first biographers, tells how Cimabue, a well-known Florentine painter, discovered Giotto’s talents. Cimabue saw the 12-years-old boy sketching one of his father’s sheep on a flat rock and was so impressed with his talent that he persuaded the father to let Giotto become his pupil.

The earliest of Giotto’s known works is a series of frescos on the life of St. Francis in the church at Assisi (1290-1299). Each fresco depicts an incident; the human and animal figures are realistic and the scenes expressive of the gentle spirit of his patron saint of animals.

In about 1305 and 1306 Giotto painted a notable series of frescos in the Arena Chapel in Padua (so- called because it occupies the site of a Roman arena) with stories from the life of the Virgin and of Christ. It was built by Enrico Scrovegni in expiation for the sins of his father, a notorious usurer mentioned by Dante.

During his lifetime Giotto was acclaimed as an innovator. He worked in nearly all the major cities of Italy; he executed commissions for princes and high churchmen in Rome, Naples, and Florence.

In 1334 the city of Florence honoured Giotto with the title of Magnus Magister (Great Master) and appointed him city architect and superintendent of public works. In this capacity he designed the famous campanile (bell tower). He died in 1337, before the work was finished.

In the generation after his death he had an overwhelming influence on Florentine painting and his work was later an inspiration to Masaccio and even to Michelangelo. 

	Fresco Techique:

Fresco, meaning “fresh”, refers to the techique of painting onto a thin layer of damp, freshly laid plaster. Colours become fixed as the plaster dries. The pigments react with the lime in the plaster to produce strong, rich colours.

	Glossary:

Layer= strato

Plastrer= intonaco

Lime= calce



Now cover the text and try to remember:

a. Where and when was he born?

b. What was his full name?

c. Who was his master?

d. Who was his most famous biographer?

e. What did he paint in Assisi?

f. What did he paint in Padua?

g. What did he design in Florence?

h. Which painters were influenced by him?

Key Vocabulary

arriccio: 

the seconds, or "brown," layer of plaster in fresco painting

fresco: 

the method of painting, which involves applying color to wet plaster

cartoon: 

a charcoal drawing of a fresco panel done to scale on a large sheet of heavy paper

giornata: 

"day section," or the area of freshly applied plaster that the artist must cover with color each day

intonaco: 

the third, final, and most delicate layer of plaster in a fresco painting, which becomes the fresco painting

mural: 

painting applied to the inside or outside wall surface, especially in a public building or space

 sinopia: 

a reddish brown color used to sketch the outline of an 
art work on the arriccio (done by connecting the dots 
transferred by pouncing); the artist uses the sinopia to check the 
entire work before applying color

3. CHECKING COMPREHENSION AND VOCABULAY

Students work through sheet in pairs  and fill in the exercises.


 Vocabulary      Match the words/ expressions taken from the text with their synonyms.

	A
	B

	1. (to) break away from
	A full of lie

	2. earthly
	B event

	3. full-blooded
	C (to) draw

	4. (to) sketch
	D bishops, cardinals and popes

	5. pupil
	E very great

	6. incident
	F (to) separate from

	7. high churchmen
	G (to) nominate

	8. (to) appoint
	H student

	9. overwhelming
	I of this world


Answers            









     Detailed            Read Giotto’s biography again and complete the following sentences with 

Comprehension     more detailed information.

a. Giotto is considered the father of Western art, because he………………………………………

b. Cimabue discovered Giotto’s talent when he…………………………………………………….

c. Giotto’s early works were carried out in Assisi, where he………………………………………

d. He also painted beautiful frescoes in the Arena Chapel in Padua, which……………………….

e. In 1334 the city of Florence gave him the title of…………  and he designed…………………..

f. After his death he had a great influence on ……………………………………………………..


   Reading       In this passage you will find Giotto’s style compared to the earlier Byzantine   

                        style. Fill in the table with the differences. One has been done for you. 


Giotto’s revolutionary art

Giotto breaks with rigid medieval stylization and presents human figures in 

Rounded sculptural forms that appear to have been based on living models 

rather than on idealized archetypes. He reject the bright, jewel-like colours and 

long, elegant lines of the Byzantine style in favour of a quieter, more realistic 

presentation. His emphasis is on the human and the real rather than on the 

divine and the ideal – a revolutionary development in the age dominated by 

religion.

	Byzantine style
	Giotto’s stile
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 rigid medieval stylisation
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 human figures in rounded sculptural forms



Speaking       Using the information you have so far found about Giotto, prepare a short 

                      presentation about his life and works, explaining the revolutionary impact of his  

                               art on contemporaries.


 Listening      First look at the picture carefully. Read the text and try to fill in the space with 

                       the words in the box, then check with your teacher.

The Lament over the Dead Christ ­ detail
[image: image3.jpg]



	- angels – arms – faces – body – grief – head -space


The subject is the mourning over the dead                                     of  Christ, with the Virgin embracing her Son for last time. The body of the death Christ has been  painted with great naturalism, without the rigidity of earlier representations: his                           is tilted back slightly, held by a saint and a mourner: his                          seem to have physical weight. We seem to witness the real event as if it were enacted on a stage. St John shows his                            with a passionate movement, bending  forward and extending his arms sideways. If we try here to imagine the distance  between the figures an the foreground and St John, we immediately feel that there is air and                          between them, and that they all can move. He showed us convincingly how each figure reflects the grief of the tragic scene, from the                          above to the cowering figures whose                            are hidden from us.

4. GROUP WORK

Students are divided into small groups (two /three students) and use the above description of the Mourning of Christ as a model to describe another Fresco by Giotto handed to them by their teacher. (English teacher helps with composition work).

1. The Encounter between Anne and Joachim ­ detail
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2. Joachim's Dream – detail
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3. The Adoration of the Magi ­ detail
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4. The Flight to Egypt ­ detail
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5.The Massacre of the Innocents – detail
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7  The Marriage at Canaan ­ detail
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5 Group presentation and note taking .

One student per group presents the description of one of the above  frescos while the rest of the class take note on the worksheet below. 

(Student – student interaction) Students ask questions to get all necessary details and check if they have understood correctly.

Fill in while you listen to group presentation, ask questions for details..

	
	Fresco1
	Fresco2
	Fresco3
	Fresco4

	Title
	
	
	
	

	What does the picture show?


	
	
	
	

	Who are the main figures?


	
	
	
	

	Whay are they 

doing?


	
	
	
	

	What emotions do they show?


	
	
	
	

	What is presented in the background?


	
	
	
	

	Which colours are 

used?


	
	
	
	


6. Extra for 4^ year students ( language level B1+/B2 ) 

Reading comprehension (from Time Magazine)

TIME MAGAZINE Monday, Mar. 25, 2002

Fresh Revelations

By LUCY FISHER

Artists who followed in Giotto's footsteps were wowed by his ability to depict human emotions in actual settings. Leonardo da Vinci said Giotto "not only surpassed the masters of his own time, but all those of many preceding centuries." The latest restoration of Giotto's frescoes in the Scrovegni Chapel in Padua — revealed last week after 10 months of meticulous work — provides fresh proof of da Vinci's words. 

The chapel was built by Enrico Scrovegni to atone for the crimes of his father, a notorious usurer, and in 1303 Giotto was commissioned to decorate it. He covered the interior with a fresco narrative of the lives of Jesus and his mother, adding figures of the Virtues and Vices and a Last Judgment. "Giotto was a genius," says Professor Giuseppe Basile of Rome's Central Restoration Institute, who oversaw the restoration. "He planned the location of scenes to fit the chapel's architecture precisely. He developed a form of perspective. His figures had natural movements and expressions. The stories themselves progressed at a human pace with characters well-known to viewers, repeating mystery plays that were often enacted in the streets of medieval towns." Basile's project cost nearly €2 million, derived from lottery funds, and employed 40 restorers working 18-hour days. 

The Gospels don't tell us much about the Virgin Mary's life, but in Giotto's time fanciful tales from the Apocryphal Gospels — stories about Jesus and his followers that weren't admitted to the scriptures sanctioned by the Church — filled in the gaps and provided the scripts for mystery plays. Giotto's figures, like medieval actors, seem to have crowded onto a small stage to tell their story, but they behave as real people do, carrying baskets, bathing babies, exchanging significant glances. 

In the seven centuries after the frescoes' completion, their jewel-box colors faded and in some places fell off, salts rose to the surface and gilding tarnished. But the chapel's masterpieces also face modern threats. Air pollution has become a serious problem. And only eight years after the last restoration, finished in 1963, it became obvious that it had done more harm than good. Neglecting to test his materials first, restorer Leonetto Tintori used synthetic resins to fix the painted layer to the plaster. As the resins aged, they hardened and the wall could no longer "breathe." Without further treatment, the painted layer was likely to fall off. 

Earthquakes are another hazard, inflicting damage on the building in 1975. In 1997 a tremor caused the partial collapse of the Basilica in Assisi, 320 km to the south, reducing some of its Giotto frescoes to a jigsaw of tiny fragments. Under Professor Basile, the crumbled artworks were reassembled and reinstated in record time. This achievement made Basile a natural choice to direct the Scrovegni restorations. Like Giotto, who organized assistants into a production line preparing plaster layers, grinding colors and transferring sketches, Basile assembled his team. As well as Institute graduates, he recruited Gianluigi Colalucci, who was responsible for restoring the Vatican's Sistine Chapel, and Pinin Brambilla Barcilon, restoration overseer for Da Vinci's Last Supper. 

When he started work in Padua, Basile was shocked by what he found. Some areas, such as Hell, were in terrible condition. "Much damage resulted" from Tintori's untried process, he says. "Now chemical products and new processes are tested for years before being put to use." To counter modern problems, a new entrance filters out air pollution from the main road. Ducts for air-conditioning laid under a raised floor keep the walls at an even temperature. Crowding will be avoided: though the chapel will be open seven days a week, visitors will be admitted only in groups of 25 and will spend just 15 minutes inside. 

The still-beautiful colors — greens, reds and pastels against vivid blue skies — have been painstakingly cleaned with small poultices of Japanese paper impregnated with a solution of ammonium carbonate. Areas where the paint had fallen, due to humidity or previous restorations, have been filled in with fine hatching: parallel brush strokes in watercolor. The team re-covered the rusting heads of nails used in the late 19th century to anchor plaster to the wall. They removed old fixatives and fillings of unsuitable materials such as cement. They corrected previous attempts at retouching where color had altered or fallen, as it had from the sky behind Christ carrying the cross. 

Much that was hidden has come to light. At the top of the Last Judgment, two angels dressed in armor roll up the heavens — and we can now see that planets surround the sun and moon. While restorer Enrichetta Capodilista was working on the Massacre of the Innocents, she noticed that five of the women, whose children are being torn from them, have dark streaks on their faces. Her colleagues thought the marks might be water stains, but after she cleaned the women's faces with cotton swabs and distilled water their significance became clear. They are the desperate tears of bereaved mothers, their children dead at their feet. When Capodilista showed Basile, he responded: "These are the first painted tears of art history." 

Capodilista had already noted the great care Giotto devoted to even the finest details, such as the fair hair covering Christ's torso in the Crucifixion, the camels' whiskers in the Adoration of the Magi, the weaving of the tablecloth in the Marriage at Cana. "These details could not be seen from the ground without binoculars," she says, "but somehow you can guess they are there. Such touches are among the joys of working on Giotto, but they are also a reason to fear making a mistake." Giotto's storyboard of man's redemption is a profound religious drama as well as an art-historical landmark. Book early — and don't forget your binoculars. 

With reporting by ANN NATANSON/Padua 

Use your own words to explain the following expressions in context.

· To atone for the crimes of his father

· It had done more harm than good

· Crowded onto a small stage

· Jigsaw of tiny fragments

Answer the questions

1. In your opinion, why  did Leonardo think  Giotto had surpassed  not only his masters but even future painters?

2. Explain why Giotto’s frescos in the Scrovegni Chapel are so appealing?

3. Where did Giotto find information about the Virgin’s life?

4. How did the frescos suffer during the centuries? Was Tintori’s solution the best?

5. What happened in 1997? How did it affect Giotto’s frescos?

6. Compare Giottto’s and Basile’s method of work?

7. In which ways  is Basile’s restoration innovative?

8. How are the frescos at the Scrovegni chapel protected? How have they been restored?

9. What was seen for the first time after years?

10. Why are binoculars recommended?
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Glossary


Mourning = compianto


Tilted back= inclinata all’indietro


Mourner= chi piange o lamenta qualcuno


Weight= peso 


To witness= essere presenti a 


Grief= dolore


Bending forward= chinato in avanti


Sideways = ai lati


Foreground= primo piano


Cowering= accovacciate


Hidden = nascoste 














